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Video Diary 1

A. Laocoon appeals to his fellow citizens not to trust the wooden horse
Virgil, Aeneid 2.42-49 — read by Matthew Hargreaves

‘O miseri, quae tanta Tnsania, civés?
créditis avectos hostis? aut lla putatis
dona carére dolis Danaum? sic notus Ulixes?
aut hoc incliist lignd occultantur Achivi,
aut haec in nostros fabricata est machina muros,
Inspectiira domos ventiiraque désuper urbi,
aut aliquis latet error; equd né crédite, TeucrT.
quidquid id est, timed Danads et dona ferentis.’

‘My poor citizens, what is this insanity? Do you believe the enemy has gone? Do you
think any gifts from Greeks are free from treachery? Is this what Ulysses is known for?
Either there lurk Greeks enclosed in this wooden construction or this is a machine with a
hostile design against our walls, to spy on our homes and come down on the city from
above. Or it’s some other aberration we cannot detect. Do not trust the horse, Trojans.
Whatever it is, I fear Greeks, not least when they bring gifts.’

B. Two huge snakes attack Laocoon and his two sons
Virgil, Aeneid 2.212-15 — read by Llewelyn Morgan

Diffugimus visii exsangués. illT agmine certo
Laocoonta petunt; et primum parva dudrum
corpora natdorum serpéns amplexus uterque
implicat et miserds morsii dépascitur artis.

We paled at the sight, and fled. They make straight for Laocoon: first the two snakes
seize the small bodies of his two sons and coil about them, and — too distressing — sink
their jaws into the boys’ limbs and feast on them.

Also in Video Diary 1

All Etruscan sarcophagi sculptures (except Centauromachy) — Tarquinia Museum
Centauromachy sculpture from the sarcophagus of Velthur Vipinana (6th-5th century
BC) — Vatican Museum, Rome

Wall paintings — Tarquinia Necropolis



Achilles playing dice with Ajax: signed by Exekias as both painter and potter (540-30
BC) — Vatican Museum, Rome

Vase from Vulci (7th century BC) — National Etruscan Museum, Rome

Herakles fighting the Nemean lion, from Cerveteri (490-80 BC) — Vatican Museum,
Rome

Wooden Horse — This stands today in Turkey, at the current location of the ancient city
of Troy.

Laocoon Group — Vatican Museum : Pliny the Elder (AD 23-79) attributed the work to
three Greek sculptors from the island of Rhodes: Agesander, Athenodoros, and
Polydorus. The date is uncertain.



Video Diary 2

C. The Sibyl’s cave at Cumae
Virgil, Aeneid 6.42-4 — read by George Sharpley

Excisum Euboicae latus ingéns ripis in antrum,
quo latt dicunt aditiis centum, ostia centum,
unde ruunt totidem voce€s, responsa Sibyllae.

A huge side of Euboean rock is carved into a cave, where lead a hundred wide mouths, a
hundred doorways, from where rush as many voices, the responses of the Sibyl.

D. Cicero’s mocking of Clodia
Cicero, Pro Caelio 38 — read by George Sharpley

Caeli causa est expeditissima. Quid enim esset, in qud s€ non facile défenderet? Nihil iam
in istam mulierem dico; sed, s1 esset aliqua dissimilis istius quae s€ omnibus pervolgaret,
quae habeéret palam décrétum semper aliquem, cuius in hortds, domum, Baias iiiré sud
libidin€s omnium commearent, quae etiam aleret adul€scent&s et parsimoniam patrum
suls simptibus sustinéret; s1 vidua liber€, proterva petulanter, dives effiise, libidindsa
meretricio more viveret, adulterum ego putarem si quis hanc pauld Iiberius saltitasset?

The case of Caelius is very straightforward. For what might there be against which he
would not easily defend himself? For now I have nothing critical to say of that woman;
but imagine there were someone quite unlike her, who made herself available to all
comers, who always had someone on the go as a matter of public record, into whose
home and gardens at Baiae the lustful behaviour of all would freely mingle, a woman
who even supported young men and subsidized the thrift of their fathers at her own
expense. Suppose a widow were to live without restraint, wantonly shameless,
extravagant with her wealth, lusting like a whore, am I to think a man sexually offensive
if he had approached her a little too freely?

E. A jealous longing
Catullus 51 — read by Cristina Anason-Lewis
(adapted from the original poem)

Illa m1 par esse deae vid&tur,

illa, sT fas est, superare divas,
quae sedens adversus identidem t&
spectat et audit



dulce ridentem, miserae quod omnis
€ripit sénsls mihi: nam simul t€,
Lesbia, aspexi, nihil est super m1
vOcis in ore,

lingua sed torpet, tenuis sub artiis
flamma démanat, sonitd suopte
tintinant aurés, gemina teguntur
liimina nocte.

She has the look of a goddess, that lady there — no, if I can say this, she outdoes even
goddesses — that girl sat opposite, the one eyeing you and lapping up your sweet laughter.
I, poor wretch, am losing my senses. One look, Lesb, I cannot speak, my tongue grows
numb, a heat trickles down my limbs, my ears have a tingling of their own, and both eyes

are lost in darkness.

F. Orpheus and Eurydice

Virgil, Georgics 4.464-503 — read by George Sharpley and Suzannah Lipscomb

Ipse cava solans aegrum testidine amorem
t€, dulcis coniinx, t€ solo in Iitore sécum,
t€ veniente die, te décedente canébat.
Taenarias etiam fauces, alta Ostia Ditis,
et caligantem nigra formidine liicum
ingressus, Manisque adiit régemque tremendum
nesciaque hiimanis precibus mansuéscere corda.
at cantii commotae Erebi dé sédibus Tmis
umbrae 1bant tenu€s simulacraque liice carentum,
quam multa in folits avium s€ milia condunt,
vesper ubi aut hibernus agit d€ montibus imber,
matrés atque virt deéfiinctaque corpora vita
magnanimum h&roum, puer innuptaeque puellae,
impositique rogis iuvenés ante Ora parentum,
quos circum Itmus niger et deformis harundo
Cocyti tardaque paliis inamabilis unda
alligat et novi€s Styx interfiisa coercet.
quin ipsae stupuére domiis atque intima Let1
Tartara caeruledsque implexae crinibus anguis
Eumenides, tenuitque inhians tria Cerberus ora,
atque IxToniT ventd rota constitit orbis.

Iamque pedem referéns casiis €vaserat omnis,
redditaque Eurydic€ superas veniébat ad auras

465

470

475

480

485

pone sequéns (namque hanc dederat Proserpina leégem),

cum subita incautum démentia c€pit amantem,



1gnoscenda quidem, scirent st ignoscere Manes:

restitit, Eurydic€nque suam iam liice sub ipsa 490
immemor heu! victusque animi respexit. ibi omnis
effiisus labor atque immitis rupta tyranni

foedera, terque fragor stagnis auditus Avernis.

illa ‘quis et m&’ inquit ‘miseram et t€ perdidit, Orpheu,
quis tantus furor? €n iterum crudelia retrd 495
fata vocant, conditque natantia limina somnus.

iamque valé: feror ingenti circumdata nocte
invalidasque tibi tendéns, heu non tua, palmas.’

dixit et ex oculis subito, ceu fimus in auras

commixtus tenuis, flgit diversa, neque illum 500
prénsantem néquiquam umbras et multa volentem
dicere praeterea vidit; nec portitor Orct

amplius obiectam passus transire palidem.

He comforts his aching heart with a hollow shell, singing of you, sweet wife, on the
lonely shore by himself, of you at day rise, of you at its fall. He even entered the jaws of
Taenarus, the deep entrance to Dis and the grove murky with dark fear, and approached
the Shades and their fearful king and hearts no human prayers can soften. His song stirred
bodiless souls who made their way from the depths of Erebus and so too phantoms of
those deprived of light, as many as the thousands of birds that shelter among leaves when
evening or a wintry downpour drives them from the hills — mothers and men and figures
of great-hearted heroes done with life, boys, unmarried girls, youths placed on pyres
before the eyes of their parents. These the black mud and ugly reeds of the Cocytus and
the repulsive swamp with its sluggish water hold within, and the Styx encloses, nine
times encircling. Why, the very homes of Death and innermost chambers and Furies with
blue snakes entwined in their hair were astonished, and Cerberus held his three mouths
agape, and the wheel of Ixion stopped in the wind.

Now Orpheus was retracing his steps, avoiding all mishap, and Eurydice, who’d been
restored to him, was approaching the air above, a few steps behind (Proserpina had set
this condition), when a sudden moment of madness caught the loving husband unawares
— forgivable for sure, if the Shades knew how to forgive. He stopped, heedless of his wife
Eurydice now close to the light of day — oh no! — his resolve undone, he looked back. At
that moment all his effort was wasted and the agreement with the cruel tyrant broken.
Three times thunder roared around the pools of Avernus. ‘What is this madness,” she
cries, ‘that has undone both you, Orpheus, and myself, poor wretch that [ am? See, the
cruel fates summon me back again, and sleep buries my swimming eyes. Now farewell: I
am taken by all-enveloping darkness, as I reach my failing hands towards you — ah! — not
yours now.” She spoke, and in that instant fled the other way, out of his sight, just as
smoke fades into thin air. She saw him no more, though he clutched vainly at shadows,
anxious to say much; nor did the ferryman of Orcus allow him another passage over the
swamp that stood in his way.



Also in Video Diary 2:

The story of Tarquin and the Sibylline books — Roman Antiquities 4.6, Dionysius of
Halicarnassus (and others)

Propertius to his mistress at Baiae — Elegies 1.11, Propertius

Seneca on Baiae — Moral Letters 51.1, Seneca,

Lesbia — painted by John Reinhard Weguelin (1878)

Cicero — bust in the Capitoline Museum, Rome

Odi et amo — Catullus 85



Video Diary 3

G. Misenus, the trumpeter and comrade of Aeneas
Virgil, Aeneid 6.156-165 — read by George Sharpley

Aenéas maesto defixus limina vultl

ingreditur linquéns antrum, caecdsque voliitat

eventiis animo s€écum. cui fidus Achates

it comes et paribus curis vestigia figit.

multa inter s€s€ varid sermone serébant,

quem socium exanimum vatés, quod corpus humandum,
diceret. atque illt Misénum in Iitore sicco,

ut vénére, vident indigna morte peremptum,

Miseénum Aeolidén, qud non praestantior alter

aere ci€re viros Martemque accendere cantdl.

As he leaves the cave, Aeneas makes his way with a sorrowful face and eyes downcast,
pondering the mysteries in his mind. His loyal comrade Achates comes with him and
plants his steps with equal cares. Between them they engage much in varied conversation,
as to which lifeless comrade the priestess meant, and which body had to be buried. And
as they came, they see Misenus on the dry shore, cut off by an undeserved death,
Misenus, son of Aeolus, than whom no other was more outstanding at stirring men with
bronze and lighting up martial courage with song.

H. The murder of Agrippina

Tacitus, Annals 14.8 — read by George Sharpley

Centurioni ferrum déstringentt protendéns uterum “Ventrem fert”
vulneribus confecta est.

exclamavit multisque

Offering her womb to the centurion as he drew his sword, ‘Strike my stomach,’ she cried,
and she was finished off with several thrusts.



Also in Video Diary 3:

Caligula riding across the bay of Baiae — Life of Caligula 19, Suetonius

Aeneas — Naples Museum (detail from a fresco from Pompeii)

The conspiracy to kill Agrippina — English adapted from John Jackson’s translation of
Tacitus, Annals 14.4-5 (Loeb edn)

Agrippina Minor — Palazzo Massimo Museum, Rome

Nero — Glyptothek Museum, Munich

The eruption of Vesuvius — English adapted from Betty Radice’s translation of Pliny the
Younger, Letters 6.16 (Penguin Classics)

View of Vesuvius and the Pine of Naples — by Giorgio Sommer (19th century)



Video Diary 4

I. The roses of Paestum
Virgil, Georgics 4.116-9 — read by George Sharpley

Atque equidem, extrémd ni iam sub fine laborum
véla traham et terris festinem advertere proram,
forsitan et pinguts hortds quae ctra colendi
ornaret canerem biferique rosaria Paesti.

Oh yes, were I not pulling in my sails very close now to the end of my tasks, and were |

not hurrying to turn the prow to land, then perhaps I’d sing how careful cultivation
enriches fertile gardens, and of Paestum’s roses, flowering twice yearly.

J. Palinurus the helmsman
Virgil, Aeneid 5.870-1 : read by James Mountford

‘0 nimium caeld et pelagd confise seréno,
niidus in 1gnota, Palintire, iac€bis haréna.’

‘O Palinurus, having trusted too much the sky and calm sea, you’ll be lying naked on an
unknown beach!’

K. Aeneid 6.373-6 : read by Linda Martinez

‘Unde haec, 6 Paliniire, tibi tam dira cupido?

td Stygias inhumatus aquas amnemque sevérum
Eumenidum aspici€s, ripamve iniussus adibis?
désine fata deum flect1 spérare precando!’

‘Where has this dreadful yearning of yours come from, Palinurus? Will you, unburied,
look upon the Stygian waters and stern river of the Furies? Or unbidden, approach the
bank? Cease hoping to change the fates of the gods with entreaties!’

L. Aeneid 6.377-83 : read by Linda Martinez and George Sharpley

‘Sed cape dicta memor, diirT sdlacia casiis.
nam tua finitim1, longg 1atéque per urbes

10



et statuent tumulum et tumulo sollemnia mittent,
aeternumque locus PalintirT nomen habgbit.’

his dictis clirae Emotae pulsusque parumper
corde dolor tristT; gaudet cogndomine terra.

‘But take heed of my words as solace for your hard lot. For neighbouring peoples, driven
from cities far and wide by heavenly portents, will appease your bones and erect a tomb
and to the tomb discharge the solemn rites; and the place will have the everlasting name
of Palinurus.” By these words his worries are dispelled, and for a short while his grief
driven from his sad heart; and the place rejoices in his name.

Also in Video Diary 4:
Lekythoi — Paestum Museum (c.500-475 BC)

Lekythos on left — horsemen armed with spears

Lekythos on right — Herakles’ arrival welcomed by the gods (seated Zeus)
Lucanian tomb paintings — Paestum Museum (4th century BC):

Four-horse chariot race

Horseman

Women arranging their hair
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Video Diary 5

M. ‘Do not eat meat!’ says Pythagoras
Ovid, Metamorphoses 15.88-90 — read by Llewelyn Morgan

Heu quantum scelus est in viscera viscera condi
ingestoque avidum pinguéscere corpore corpus
alteriusque animans animantis vivere 1€to!

Oh ! What a crime it is for flesh to be secreted in flesh, for a greedy body to grow fat
from a body swallowed, and for a living creature to live off the death of another!

N. The transmigration of souls
Ovid, Metamorphoses 15.165-8 — read by Llewelyn Morgan

Omnia mutantur, nihil interit. errat et illinc
hiic venit, hinc illiic et quoslibet occupat artts
spiritus €que feris hiimana in corpora transit
inque feras noster, nec tempore déperit wllo.

All things are changed; nothing dies. A soul wanders there, comes here, and from here to
there, occupies limbs as it pleases; and from wild beasts it switches to human bodies, and
ours pass into wild beasts: at no time does it perish. 15.165-8

Also in Video Diary 5:
Arion and the dolphin — adapted from The Histories 1.23-25, Herodotos
Arion and the dolphin mosaic — Villa Romana del Casale, Sicily
National Archeological Museum of Sybaris:
Vessels from Sybaris — 1300-1100 BC
Vase from woman’s tomb in Sybaris — 8th century BC
Container from Thurii — 5th-4th century BC
National Archaeological Museum of Crotone:
Amphora, black-figure, 6th century BC
Lekythos, red-figure, Sth century BC
Photograph of sheep — Keith Weller
Sacrifice of bull — Museum of Ara Pacis, Rome: 1st century BC
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Video Diary 6

O. Medea fears a sea voyage that may expose them to Scylla and Charybdis.
Ovid, Metamorphoses 7.62-5 — read by Cecilia Giussani

‘Quid quod nescioqui mediis concurrere in undis
dicuntur montgs ratibusque inimica Charybdis
nunc sorbére fretum, nunc reddere cinctaque saevis
Scylla rapax canibus Siculd latrare profundo?’

‘What about the mountains out at sea which are said to crash together? Or Charybdis
hateful to ships, one moment sucking out the sea, the next flooding it again; and
insatiable Scylla girt with savage dogs that bark in the Sicilian deep?’

P. Glaukos, who had been immortalised as a god of the sea by a herb, appeals to the
enchantress Circe to help him win the heart of Scylla.
Ovid, Metamorphoses 14.12-18 — read by George Sharpley

‘Diva, del miserére, precor. nam sola levare

tii potes hunc’ dixit, ‘videar modo dignus, amorem.
quanta sit herbarum, Titani, potentia, nallt

quam mihi cognitius, qui sum miitatus ab illis.
néve mel non nota tibi sit causa furoris,

Iitore in Italicd, Messénia moenia contra,

Scylla mihi visa est.’

‘Goddess, pity a god, I beg you! For only you can lighten this longing, if only I seem
worthy of it. No one knows better than I the power of herbs, Titaness, I who was changed
by them. Nor may the cause of my passion be unknown to you: on the coast of Italy,
opposite the walls of Messina, I saw Scylla.’

Q. Polyphemus sees his beloved Galatea enjoy the charms of a rival
Ovid, Metamorphoses 13.865-869 — read by Andy Keen

‘Viscera viva traham divulsaque membra per agros
perque tuas spargam (sic s€ tibi misceat!) undas.
firor enim, laesusque exaestuat acrius ignis,
cumgque suis videor translatam viribus Aetnén
pectore ferre medo—nec tii, Galat€a, moveris!’

13



‘I’ll pull out his living entrails! I'll rip his limbs apart, and scatter them across the fields
and your waves (then you can get cosy with him!).

Oh yes I'm on fire! The flame is hurting and burns ever more fiercely. It’s like I carry
Etna buried in my breast with all its power — and you, Galatea, are not bothered!’

Also in Video Diary 6:

Me(dusa)too — by Judy Takécs

Sculpture of a Gorgon — from a sarcophagus in Tarquinia (in Tarquinia Museum)
Sculpture of Scylla — by Francesco Triglia (in Scilla Piazza)

The first Greek colonies in Sicily — (adapted from) The Peloponnesian War 6.3,
Thucydides

Thucydides — bust plaster cast in the Pushkin Museum (from a Roman copy at Holkham
Hall of an early fourth-century BC Greek original)

Cartoons of Polyphemus — adapted from drawings by Andy Riley

Pottery, masonry and second face of a Gorgon — from the dockyard in Naxos (in
Naxos Museum)
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Video Diary 7

R. Dis, god of the underworld, visits Sicily, and abducts Proserpina, who is out with
her friends picking flowers.
Ovid, Metamorphoses 5.391-5 — read by George Sharpley

Dum Proserpina ltico
ladit et aut violas aut candida lilia carpit,
dumgque puellarT studio calathdosque sinumque
implet et aequalés certat superare legendo,
paene simul visa est dilectaque raptaque Diti.

Proserpina was playing in the grove and picking violets here, white lilies there. With
girlish eagerness she filled her basket and the fold of her garment, striving to gather more
than her companions — and in almost the same moment she was seen and desired and
snatched by Dis.

S. Ceres searched everywhere for her daughter, and eventually found her girdle in
Sicily, at the pool into which Dis had driven his chariot and down through its depths
into his kingdom below.

Ovid, Metamorphoses 5.474-87 — read by Llewelyn Morgan

Nescit adhtic ubi sit; terras tamen increpat omnés
ingratasque vocat nec frigum munere dignas,
Trinacriam ante alias, in qua vestigia damni
repperit.

She still doesn’t know where Proserpina is, but blames all parts of the world, and calls
them ungrateful and undeserving of her gift of crops — Sicily more than the others, where
she found traces of her loss.

T. A nymph, Arethusa, begs the goddess not to blame the Sicilians, and explains
who is behind the abduction.
Ovid, Metamorphoses 5.489-92 — read by Emily Griffiths

‘O t0td quaesitae virginis orbe
et frigum genetrix, immeénsos siste labores,
neve tibi fidae violenta Trascere terrae;
terra nihil meruit patuitque invita rapinae.

‘O mother of crops and of the girl you have searched for across the entire world, it is time
to bring an end to your interminable suffering. Do not show violence in your rage
towards a land that is loyal to you. It has deserved nothing, and unwillingly gave access
for the abduction.’
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Also in Video Diary 7:

Burial of Santa Lucia, by Caravaggio — Church of Santa Lucia al Sepolcro, Syracuse
Story of Philoxenos the poet — Library of History 15.6, Diodorus Siculus

Dionysios I — from Promptuarii Iconum Insigniorum, an iconographic work of wood
engravings and short biographies, by Guillaume Rouillé (1553)

Diodorus Siculus — Library of Agira, Sicily (artist unknown)

Plato — the fresco of The School of Athens; in the Apostolic Palace, Vatican City, Rome,
by Raphael

Anecdote about Euripides — Life of Nicias 29, Plutarch

Bust of Euripides — 2nd century AD copy of an earlier work, Vatican Museum
Arethusa — coin in the collection of the American Numismatic Society

Fountain of Diana, Arethusa and Alphaeus, by Giulio Moschetti (1907) — island of
Ortygia, Syracuse, Sicily

Spring of Arethusa (with ducks!) — island of Ortygia, Syracuse, Sicily

All pottery — Syracuse Museum, Sicily
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Video Diary 8

U. Carthage is named early in the Aeneid, only a few lines after Rome itself
Virgil, Aeneid 1.12-14 — read by George Sharpley

Urbs antiqua fuit (TyriT tenuére colont)
Karthago, Italiam contra Tiberinaque longe
oOstia, dives opum studiisque asperrima belli.

There was a city a long time ago (Tyrian settlers lived there), called Carthage, which
faced Italy and the Tiber’s mouth from afar, rich in resources, and very violent in their
appetite for war.

V. Acesta (Segesta) is founded by Aeneas’ companions who stay behind in Sicily
Virgil, Aeneid 5.715-8 — read by George Sharpley

‘Longaevosque senés ac fessas aequore matrés

et quidquid teécum invalidum metu€nsque pericli est
delige, et his habeant terris sine moenia fessT;
urbem appellabunt permissdo nomine Acestam.’

‘Choose the long-lived old men and the mothers exhausted by the sea, and any with you
who are weak or fearful of danger, and let the weary found a settlement in this land; and
if you allow it they will call the city by the name Acestes.’

Also in Video Diary 8:

The founding of Akragas — The Peloponnesian War 6.4, Thucydides

Empedocles on the moon — Icaromenippus 13, Lucian

Empedocles (picture) — from The History of Philosophy, by Thomas Stanley (1655)

All pottery — Agrigento Museum

The speech of Nikias — The Peloponnesian War 6.20, Thucydides

Drawings of a hoplite and trireme — from ‘Ancient and Medieval Warfare: The History
of the Strategies, Tactics, and Leadership of Classical Warfare’; Thomas Griess (series
ed.), Avery Publishing Group (1984)

Latin to English translations by George Sharpley, unless attributed otherwise.
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